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skills with the American public. In a letter from Hamburg dated Easter Sunday, 1875, she writes:
In truth I am getting very impatient to be at home where I can study by myself, and take as much time as I think necessary to work up my pieces. Deppe and Fraulein Timm are like Kullak in one thing. They never will give me time enough, but hurry me to prepare a programme. So I have given up my plan of a concert in Berlin this spring. They have one set of ideas and I another, and I see I shall never be able to play in public until I abandon masters and start out on my own course. Two people never think exactly alike. Masters can put you on the road, but they can't make you go. You must do that for yourself. As Dr. V. says, "if you want to do a thing you have got to keep doing it. You mustn't stop-certainly not!" Concert-playing, like everything else, is routine, and has got to be learned by little and little, and perhaps with many half-failures. But if the "great public" will only tolerate one as a pupil long enough, eventually, one must succeed. At any rate, it is probably the best and only "master" for me now! Not only did Fay realize her initial career goal of becoming a concert pianist, but she also attained a national reputation as a teacher, critic, and clubwoman.
Fay came of an enlightened family. Her father, Dr. Charles Fay, was a man of unusual scholastic attainments, having graduated from Harvard second in the class of 1829, with a class that included Professor Peirce and Oliver Wendell Holmes. He entered the ministry and as a young clergyman was placed in charge of a parish in Bayou Goula, Louisiana, the place where Amy was born. Amy's mother, Charlotte Emily Hopkins, was the daughter of Bishop John Henry Hopkins of Burlington, Vermont, and a woman of unusual abilities and accomplishments. Besides being a skilled performer on the piano, organ, guitar, violin, flute, and harp, she was an accomplished needlewoman and a natural artist with pencil, pen and ink, and brush. She married at sixteen and became the mother of nine children. She died in 1856 at age thirty-nine. It was she who gave Amy her first musical education. When, at age twelve, following the death of her mother, Amy went to live in Cambridge with her older sister Melusina, her sister became a surrogate mother, encouraging her in the study of music and stimulating her in the development of her talents. The influence of Melusina is to be noted throughout her younger sister's life.
Melusina was a nineteenth-century feminist and writer and the first wife of the philosopher Charles Sanders Peirce (Harvard, 1859), who divorced her in 1883. She was a pioneer in the woman's movement and developed a theory of cooperative housekeeping that she articulated in a book on the subject. She founded a woman's orchestra in New York, worked for political reform, and "saved" both Fraunces Tavern and the Poe Cottage in the Bronx.7 In her last work, a long novel entitled New York: A Symphonic Study, published in 1918 five years before her death, she outlined a social and religious synthesis for these unusually diverse concerns.8 Melusina's ongoing zeal for the development of women in society led Amy in later years to identify increasingly with causes aimed at advancing the place of women in society, especially in the realm of music.
Fay's professional life centered in three cities: Boston (1876-78), Chicago (1878-90), and New York (1890-1919). While living in each she worked vigorously to raise the level of musical understanding and taste, whether in the concert hall, lecture room, teaching studio, or through the written word.
Her professional career began in the Boston area, where she appealed to audiences and critics alike with her performance of such works as the Beethoven Sonata op. 27, no. 1, the Grand Polonaise in E major, Valse Impromptu, and Elfin's Dance of Liszt, and the C-sharp minor and D-flat major Etudes of Chopin, along with the latter composer's Piano Concerto in F minor, which she played with the Theodore Thomas Orchestra. John Sullivan Dwight reviewed her playing several times, commenting upon such qualities as her faultless technique,9 her fine, bold sure hand,10 her firmness of touch," her wonderful memory,12 and her unflagging certainty. 13 Boston newspapers gave notice of Fay's local concerts also, and the critic of the Boston Evening Transcript predicted after the January 19, 1876, concert that Fay's performance and teaching in this country "must have a beneficial influence towards raising the standards of proficiency and requiring solidity of performance." 14 In 1878 Fay was invited to play at the Worcester Music Festival. This festival, which has the distinction of being the nation's oldest, was noted in the first decades of its existence for its favoring of woman pianists.15 Fay's performance was of particular historical importance in that she was the first to play a concerto at these festivals, the Beethoven B-flat Major Concerto with the Germania Orchestra, under the baton of Carl Zerrahn.
In the latter part of 1878 Fay moved to Chicago, making her home with her younger brother, Charles Norman, a prominent Chicago businessman who also became one of the founders of the Chicago Orchestra and spent much of his time and resources in seeing it through the first difficult years of its existence. 16 The record of her years in the Windy City shows that she did much to enrich its musical life. After making her debut at Hershey Hall in 1879 In 1900, for example, she wrote a sympathetic article for Music, noting that women are not renowned as composers37 and citing two principal reasons. First, women have to encourage men so much that they fail to place a proper value on their own talent. Second, women from the earliest years are denied the kind of "mind training" necessary for achieving stature as composers. She indicates, however, that "now all this is changed. Women are beginning to realize that they, too, have brains and even musical ones. They are, at last studying composition seriously, and will ere long, feel out a path for themselves, instead of being 'mere imitators of men.' . . . If it has required 50,000 years to produce a male Beethoven, surely one little century ought to be vouchsafed to create a female one."38
Fay also concerned herself with the plight of the woman music teacher in a large city such as New York, noting that such women are often handicapped because of their gender. In an article written for The Etude in 1902, she points out that the woman music teacher from the outset has difficulty attracting students, since most of the music student population are young girls who would prefer to study with men teachers. Furthermore, the woman teacher who succeeded in attracting students often ended up not being paid for lessons students missed, since parents in general did not pay women teachers in advance as they did men teachers. Amy's niece Madeline Smith describes one of these: "She never married but had numerous admirers through the years, one of whom, the Director of the Brussels Conservatoire, and a pianist, she found herself engaged to, but Uncle Norman stopped that! Music was her life, and I don't think she ever regretted matrimony, but she used to wear around her neck, on occasion, a jeweled heart with 'Gu-Gu's' picture in it, his name being, as nearly as I can remember 'Guerieux', or something akin."44
It is most probable that this "Guerieux" was one I went to see your Aunt Amy not long ago, but now that Zina is gone she is lonely and unhappy and it made me so unhappy to see her I could not get over it for several days. She wants to go back to New York of course and imagines if she did she would be in her old boarding house and have her scholars and everything would be just as it used to. She can not understand there is any difference in her condition, and thinks it is only lack of money that prevents her returning there. I do feel so sorry for her, and yet what can we do? If she went back she would be just as unhappy, for everything would be different. She could not get scholars and could not teach if she did, and if she went out alone she would get confused and lose her way, and no boarding house would be likely to take her. It is a most pitiful case. Nothing one can do for her makes any impression for she forgets it instantly. I had her here to dinner one evening with Norman and Lillian, but she was uneasy till she went home and did not enjoy it at all. Lily spent most of one day with her, when she was here trying to amuse her, but she said to me soon afterward she "had not seen Lily for a long while." Rose and I rack our brains trying to think of something better for her, but without success so far- 
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